






















(part two) 


WOMENgSAl.fi 


GRINDHOUSE BLUES PART TWO : A SEXUAL TOUR OF TIMES SQUARE 


WARNING: THIS ARTICLE HAS BEEN PRINTED IN SIN-ORAMA. WE ARE NOT 
RESPONSIBLE FOR ANY ITCHING, BURNING, SWELLING OR IRRITATION THAT 
OCCURS IMMEDIATELY AFTER READING. 

New York City. 1977. I’m 16 years old and bouncing from one tavern to another with my older friend 
Steve. We’re on a mission from God. After funneling down several hundred beers, my kidneys feel like 
they’re the size of the Bronx. Telling myself, “Real men can hold their urine” didn’t work. Time to hunt 
down a Men’s Room. Steve shows no sympathy, complaining there are still plenty of unexplored saloons 
left to hit. (Later on, I’ll have the last laugh when he will be doing an impression of Udo Kier in 
WARHOL’S DRACULA, throwing up so hard (and so loudly) that you wouldn’t be surprised to see his 
shoes come out his mouth.). 










quest for sleazy thrills. 
The darkness of the 
tunnel gave way to New 
York City—an insane 
asylum of steel and 

How does one de¬ 
scribe Times Square? 
To us it was pure sen¬ 
sory overload. A sea of 
peepshows, book¬ 
stores, massage par¬ 
lors, emporiums offer¬ 
ing sex toys, videos and 
magazines. West 42nd 
St. was hustling and 
bustling with noise and 
excitement. Traffic 
jams, horns honking, 
shrieking cop car si¬ 
rens. Neon signs shout¬ 
ing: LIVE NUDE 
GIRLS! TOPLESS! 
ADULT BOOKS! 
GIRLS! GIRLS! 
GIRLS! RUBBER 
GOODS! The smell of 
hot dogs and salty pretzels added to the carnival 
atmosphere. The area was populated by bag ladies, 
drug peddlers, hookers, drag queens, junkies, va¬ 
grants and the homeless. Pimps cruised the Port 
Authority Bus Terminal preying on teenage run¬ 
aways from the midwest. (Over 20,000 estimated 
runaways per year arrived in N.Y.C.). Bums 
shambled across the street like extras in a George 
Romero movie. The Times Square billboards raised 
high up to the heavens. The chatter of vendors and 
three-card Monte hustlers merged with the 
streetcorner messiahs who called out, “Repent! 
The end is near!” 

In the late seventies, Times Square offered a 
parade of flesh. The “Skin Trade” was still in swing. 
Streetwalkers strolled Eighth Ave. soliciting cus¬ 
tomers and talking to tricks in cars. The way they 
were dressed was strictly entrapment. Their skin¬ 
tight clothing looked painted on - like barbed wire, 
it protected the property without obstructing the 
view. Julia Roberts in PRETTY WOMAN? I would 
always be approached by the hookers who looked 
like Squeaky Fromme. 

Still, we were at that age where if you spotted a 
couple of cantaloupes in a supermarket, you'd get 
a huge and cheerful erection. However, even then, 
pre-AIDS, you knew that if there was ever any 
exchange of body fluids, you’d have to run home 


and scour your penis with Janitor-in-a-Drum. (Plus, 
we were all broke anyway). But it was exciting just 
chatting with someone who could suck the batter¬ 
ies out of a flashlight. Most of us were used to 
having our hands pushed away as we went for our 
girlfriend’s soft, fuzzy sweater at the local Drive- 
in, or on the couch in our parent’s basement. But 
here, it was all laid out like a salad bar. Gals didn’t 
turn their noses up if you eyed their rib melons. 
They actually encouraged it. Here sexuality wasn’t 
something that was taught to be repressed, to be 
ashamed of, guilt-driven into your skull. Here, it 
was unleashed. 

No place was it more “unleashed” then in the 
LIVESEXSHOWS. If you were brave enough (or 
stupid, take your pick) you were in for the true 
definition of sleaze. You’re sitting six feet away 
from some hairy-backed, pock-marked pudster 
who looks like Michael Jackson’s pet monkey 
“Bubbles”, as he pounds some pharmaceutically- 
fueled starlet’s donut. Around you, cunt-crazed, 
discharged mental patients are yanking on their 
dicks like rabid wolverines. Finally, the ape pulls 
out and spackles her chest or gives her a facial with 
all the emotion of someone filling out a tax form. 
Welcome to “Performance Art” at its peak. Watch¬ 
ing a stoned redhead deep-throating a guy in a 
gorilla suit isn’t the “Playboy lifestyle” you read 
about in all those mags you swiped from your dad’s 
underwear drawer. This was geared more toward 
the socially retarded. 

It’s amazing to think about what went on in the 
“permissive seventies” in terms of sex shows or 
orgy dens like Plato’s Retreat. Most of the sex 
palaces that thrived back 
then are long gone to¬ 
day. Fixtures like 
Peepland and the 
Melody Burlesk have 
long since been forced to 
shut their doors by 
Mayor Ed Koch and his 
hit squad of so-called 
“developers”. 

All except for one leg¬ 
endary pleasure zone - 
SHOW WORLD. Show 
World opened up it’s 
doors in 1974 (in the 
prime location of 42nd 
and 8th.). The place was 
(and still is) a shopping 
mall for sex. I think 
herpes originated there. 

Different floors offered 


He was taught 
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different attractions. Patrons had a chance to 
watch Adult Cinema’s finest fur in gynecological 
action. Headliners like Vanessa del Rio, Seka, 
Jennifer Welles and Sharon Mitchell all appeared, 
grinding to disco sounds, slowly removing pieces 
of clothing like wrapping paper, as sweaty crowds 
broke out into thunderous applause. Peep booths 
were Show World’s biggest lures. Pork pullers 
entered a crusty booth and dropped a quarter in a 
slot, which raised a metal curtain. A sheet of glass 
separated you from a naked woman on a rotating 


EXPENSIVE TASTES (78) and SMALL TOWN 
GIRLS (81). 

The sheer number of Times Square adult the¬ 
atres (circa 1975-1979) was bewildering. There 
was The Globe, The Venus, Cameo, The Rialto I 
and II, The Capri, Avon 42, The Circus Cinema, 
Cine Lido, The Victory, The Love, The Pix, The 
Melody, The Pussycat, The Orleans, The World, 
Avon Hudson and The Harem. 

Most of these moviehouses have since been 
boarded-up or torn down in the name of “urban 



fantasies were a common element. Some shocking 
and brutally kinky smut pics which wouldn’t have 
a snowball’s chance in Hell of being released today 
include: A DIRTY WESTERN (75), DEFIANCE 
(75), WATERPOWER (75), THE STORY OF 
JOANNA (76), VICTIMS OF LOVE (76), THE 
TAKING OF CHRISTINA (75), WET WILDER¬ 
NESS (76), FEMMES DE SADE (76), RAPE 
VICTIMS (77), LOVE GESTAPO STYLE (77), 
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DREADFUL PLEASURES QUIZ 

Consider yourself a trash guru? Then guess the films these thrilling and chilling taglines are from. 
Answers appear on a later page. And remember, to avoid fainting, keep repeating, it’s only a 
quiz...only a quiz...only a quiz..only a quiz. 

1 - “Cleaver, cleaver, chop, chop. First the Mom and then the Pop. Then we’ll get the pretty girl, we’ll 

get her right between the curl.” 

2 - “You will actually see a man turned inside out!” 

3 - “It’s a new kind of panty raid. They steal panties with the girls still in them!” 

4 - “Blood. The more she drinks, the prettier she gets. The prettier she gets, the thirstier she gets...” 

5 - “The Ben-Hur of exploitation movies!” 

6 - “More fun than a barrel of mummies!” 

7 - “He lost the face of the woman he loved...so he gave it to someone else.” 

8 - “Warning: in this movie YOU are the victim.” 

9 - “He makes love in 47 languages! He’s a karate champion, brain surgeon, swordsman and nuclear 

physicist.. .He’s the top master spy of all time, with his cigarette lighter containing 82 death-dealing 
devices, his 2 man-eating dogs, his 4 luscious playmates and his lovenest built for 5...” 

10 - “Bring your cat with you and get one free ticket!” 

SON OF DREADFUL PLEASURES QUIZ - Still breathing? Then try these 
dreadful quotes... 

11 - “My skullplate is fine, Mother.” 

12 - “Don’t worry. She’s only in a coma.” 

13 - “Have you ever talked to a corpse? It’s boring!” 

14 - “Do vou smell what’s uostairs? Grandma must have shit all over her bed 
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(he promised to “go around her maidenhood” !) and Moonbeam’s shotgun wedding to a traveling salesman whose luck runs 
out. Bethal Buckalew made fun of retarded countiy folk and the rural south in other films like: COUNTRY CUZZINS (71), 
SOUTHERN COMFORTS (71 )jmd TOBACCO ROODY (70). THE PIGKEEPER’S DAUGHTER checks in as a typical 


A SMELL OF HONEY, A SWALLOW OF BRINE (66) - Directed by B. Ron Elliot (Bryon Mabe). 
Starring Stacey Walker. 


Ladies and gentlemen! Step right up and witness the story of Sharon Winters (Stacey Walker), “a cunning young cannibal 
who devours everything that falls into her soft, warm trap.” A SMELL OF HONEY, A SWALLOW OF BRINE is the 
blistering saga of a sun-soaked sex kitten, a she-creature who only gets satisfaction out of teasing red-blooded men into a 
state of near madness, only to suddenly yell... “RAPE!” (Later her post-game reaction is to gleefully laugh like a chimpanzee 
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rightfully points out, “It’s my knife...”). 

as another flesh-and-blood show. But there’s more on its mind 
than that. THE CANDY SNATCHERS reflects ad’ ’ ‘ 
of humanity (at a time when the country was rippe 
Vietnam.). Candy serves as a symbol of purity and i 
Everyone else in die film is portrayed as greedy, self-s 

wicked. We are privy to gruesome clues that Alan and Jessie 
childhoods were as dark as a hog’s ass. A major subplot of tl 
flick revolves around a mute, abused little boy who watchi 
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Wong rapes her, tortures her and dismembers her corpse. She 
winds up on the menu, as barbecued pork. 

A team of cops (led by Danny Lee) arrest Wong for the 
disappearance of Cheng Lam and his family. The police prove 

out of him. Failing, they lock him up in prison where inmates 

attempts suicide by biting his wrists open. The cops save him 
and finally torture him into spilling the beans. “I chopped 
them...” he says simply. 

The flashback will chill even the most jaded gorehound. 
With a meat cleaver. Nothing is left to your imagination. Bodies 






















“Send lawyers, guns and money. 

The shit has hit the fan.” - Warren Zevon. 



NEWS, NOTES AND 
ASSORTED RANTING AND RAVING 


GRAVE NEWS 

Raise your glass to Charles Bukowski, one of America’s greatest writers, who died of leukemia in Los Angeles on March 
9th. He was 73. The author of over 40 books and 1000 poems, including NOTES OF A DIRTY OLD MAN and THE MOST 
BEAUTIFUL WOMAN IN TOWN, Bukowski deserved to be mentioned in the same breath as William S. Burroughs. 
Movies made from his works include TALES OF ORDINARY MADNESS (83), LOVE IS A DOG FROM HELL (87) 
and BARFLY (87). 


RANDOM THOUGHTS ON RANDOM TOPICS 





SLICE OF LIFE 
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SUMMER IN THE CITY 

Every summer in New York s 

ig 42nd St. Last] 






:t. Remember that? 


to make summer on the block more “livable”. They 
were actually given $100,000 by the N.Y. Urban 

art exhibition. I couldn’t even look. It was vomit- 
inspiring. Ideas included turning the hollowed 
shell of Peepland into a 50 foot mural of (gulp) 
flowers. Even the darkened lobby of the Selwyn 

hold. I’m sure the homeless are real encouraged 
that $ 100,000 was so well spent. Who needs a hot 
meal when you can look at painted flowers? 


DREADFUL PLEASURES 
QUIZ ANSWERS 


1- TWISTED NERVE 

2- SCREAMERS 

3- THE ACID EATERS 

4- C0UNTESS DRACULA 

5- H0LLYW00D BOULEVARD 

6- WAXW0RK 

7- SCALPEL 

8- AMITYVILLE 3-D 

9- 0UR MAN FLINT 

10- NIGHT OF A THOUSAND 
CATS 

11- PAINT IT BLACK 

12- GREEN HELL 

13- AMERICAN WEREWOLF IN 
LONDON 

14- CRIMINALLY INSANE 


15- WILD IN THE STREETS 

16- DEATHRACE 2000 

17- THE LADIES CLUB 

18- DIAL HELP 

19- ST0NER 

20- LEGEND 3 

21- GAMER A 

22- PLANET OF THE 
VAMPIRES 

23- GAME OF DEATH 

24- BARBARIAN QUEEN 

25- IT! THE TERROR FROM 
BEYOND SPACE 

26- STANLEY 

27- QUEEN OF OUTER 
SPACE 


MORE DEUCE NEWS 

Believe it or not, a family-orientated, first-run sixplex, 
the same building that once was the Roxy Theatre and pet 













A TRIBUTE TO 
STEVE JAMES 



It’s been said that good luck is the one true God. If that’s so, Steve James ran out of it. 
He died this year, at the senseless ageof41, ofpancreatic cancer. When I heard, I was filled 
with immense sadness and anger that someone as cool, honest, intelligent and talented as 
Steve could be taken off the earth at the peak of his power, when other walking tumors, who 
should be terminated with extreme prejudice, live long lives spouting hatred. 

It’s hard not to really sugarcoat this, but I don’t want this to be a tearjerldng sob story. I’d rather call 
ita salute, because Steve died doing 
what he loved and dreamed about 
as a child. As a teen, he sat there in 
42nd Street grindhouses like the 
Liberty, gazing wide-eyed in won¬ 
der, feet up on the back of a seat 
watching in exhilaration as Jim 
Brown clubbed somebody, William 
Smith swung a chain or Jim Kelly 
cracked someone in the forehead. 

He knew this was what he wanted 
to do. And he achieved that dream. 

Steve became a trained martial 
artist, stunt coordinator, screen¬ 
writer and likeable action star of 
films like Cannon’s AMERICAN 
NINJA series, DELTA FORCE, 

TO LIVE AND DIE IN L.A. and 
RIVERBEND. One ofhis bestroles 
was as “Kung-fu Joe” in I’M 
GONNA GIT YOU SUCKA, a 
loving tribute to 70’s black action 
films. Although he became a celeb¬ 
rity, he never outgrew his sheer love 
for New York and the memory of 
growing up on 42nd St. (He told me 
one of the highlights of his career 
vas revisiting the Deuce and seeing 
his flick AMERICAN NINJA on a 
lighted marquee.). 
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Steve was a season ticket holder when it came 
to genre films and the Deuce. He was an avid DP 
reader and we corresponded for a fewyears (sadly, 
an interview was planned but never finished.). As 
these excerpts from some of our conversations 
prove, Steve was one of “us,” not some posturing 
action-clone. Even though he’s gone, he lived his 
dream. How many people can say that? 

“ ‘DREADFUL PLEASURES’ brings back plea¬ 
surable memories. My god, I thought I had a 
collection of news ads until I saw your zine. What’s 
sad is that most of those theatres in your ads no 
longer exist - especially in the Bronx, like the Earl, 
Luxor, Mt. Eden, Ward, etc. Like you, I also spent 
my childhood and adulthood going to the Lyric, 
Times Square, Apollo, Selwyn, New Amsterdam, 
Cine 42, Harris, Liberty, Empire and the godawful 
Anco (worst sound in theatre history). I went out of 
my way to catch whatever little obscure film that 
was playing - anywhere! I miss the fun of having 
two shows for one - a show on screen and one in the 
audience! 

I’M GONNA GIT YOU SUCKA was a ball. 
Not only was it one of the funniest scripts I’ve ever 
read, but it was hilarious to work because ad libs 
were popping up every second. A lot of Kung-fu 
Joe’s scenes were cut but so were a lot of other 
people’s because the movie would have been a 
three hour spectacle. For example, Sheila Frazier 
had a scene with Fly Guy reprising her role from 
SUPERFLY, but it ended up being edited. Too 
bad, but the film is still a wonderful sendup of black 
action films. My biggest thrill was working with my 
heroes like Jim Brown, Bernie Casey and Issac 
Hayes. I was honored and in awe, not to mention 


happy that these three guys were so down to earth. 

By the way, Keenan said he got the idea for the 
film because he too was a Deuce fanatic. The whole 
“Kung-fu Joe police ambush” scene came from us 
laughing about how all the New Amsterdam the¬ 
atre patrons were vocally abusing that silly police 
ambush scene of Jim Kelly in THREE THE HARD 
WAY. All of us who saw it kept commenting on 
how the cops would have just shot Kelly instead of 
walking up to get a crescent kick! That was one of 
the charms of going to the Deuce. If a scene was 
bad the “critics” in the audience would let you 

When I did AMERICAN NINJA 2, Ron 
O’Neal was at the same location doing MERCE¬ 
NARY FIGHTERS. We hung out alot. He was a 
very good actor who never got the break he de¬ 
served. I’ve seen him do Shakespeare, Ibsen and 
Greek classics but Hollywood just sees him as 
“Superfly”, which I thought was one of the best of 
the 70’s black films. I’ll take it over NEW JACK 
CITY any day. I always found it weird that the 
NAACP would knock SUPERFLY (an anti-drug 
film) and SHAFT films (our first major black 
hero), but seemed to have overlooked Rudy Ray 
Moore! Actually, I’m glad they did. I always have 
a great laugh with his films. 

For the record, THREE THE HARD WAY 
opened at the New Amsterdam with DEEP 
THRUST - HAND OF DEATH. I also saw such 
gems as SHAFT’S BIG SCORE, THE LEGEND 
OF NIGGER CHARLIE and DOLEMITEat the 
Cinerama and 100 RIFLES, SUCCUBUS, THE 
OBLONG BOX and THE BRUTE AND THE 
BEAST at the Penthouse. As you can tell, I’m just 
as obsessed as you!” 


STEVE JAMES FILMOGRAPHY 

TIMES SQUARE (80)/THE EXTERMINATOR (80)/THE SOLDIER (82)/THE BROTHER FROM 
ANOTHER PLANET (84)/MASK (85)/T0 LIVE AND DIE IN L.A. (85)/C.A.T. SQUAD (TV-86)/ 
AMERICAN NINJA (86)/AVENGING FORCE (86)/THE DELTA FORCE (86)/P.O.W. THE ES¬ 
CAPE (86)/AMERICAN NINJA 2: THE CONFRONTATION (87)/HOLLYWOOD SHUFFLE (87)/ 
C.A.T. SQUAD 2: PYTHON WOLF (TV-88)/HERO AND THE TERROR (88)/l’M GONNA GIT 
YOU SUCKA (88)/JOHNNY BE GOOD (88J/AMERICAN NINJA 3: BLOOD HUNT (89)/ 
RIVERBEND (90)/ STREET HUNTER (90)/McBAIN (91)/THE PLAYER (92J/WEEKEND AT 
BERNIE’S 2 (93)/ BLOODFIST V: BLACKOUT (93). 
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The biggest problem I had after I’d left the New York area was in finding 
movie houses that would show the kind of trash I was used to seeing. The 
big multiplexes would never show any risque fare, unless it came from 
a major studio. Out west most of the exploitation and horror films were 
shown at drive-ins, which was out for me because I didn’t own a car. It 
took some searching, and a lot of courage, for me to find a grindhouse 
in what’s known as the roughest area in Phoenix that had Sonny Chiba 
triple-bills, gory horror and action double features, occasional 
Blaxploitation flicks and more. 


THE WESTDALE 4 

| PHOENIX’S GREATEST GRINDHOUSE 

by Shawn Johns I 


: stores, a blood bank, housing projects, 50-cent bu: 
id $5.00 crackhead hookers. English is the second 
s mostly an Hispanic neighborhood. Well over a do2 
n the area day and night, many of them going to 
k out the kung-fu double bills at the Westdale on 
:ends with their “chola” girlfriends. (Every once in 
ile I’d see some white people around, but they 
lly looked like they j'ust escaped from jail.). 


home away from home. The first double-bill I saw there fw 

was in the late 70 s - PIRANHA and NIGHT CHILD. ** V 

rhis was followed by TERROR and THE LEGACY on HUNG Fll 
a twin-bill. The period I went to the Westdale 4 the most IlMSTEf?? 
ivas from 1980 to 1986. That’s when I saw such wild 
double-features as ZOMBIE and THE TATOO CON- gf 
NECTION (there was mostly a black crowd that day, jLJR 
and a riot almost broke out because some guy was caught mjflM. 

lacking off in the Men’s room!). DRIVE-IN MASSA- jJKf . 
CRE played with DRILLER KILLER. BODY 
SNATCHER FROM HELL with BLOODY PIT OF ' 
HORROR. LAST HOUSE ON DEAD END STREET 
ivith THE PEOPLE WHO OWN THE DARK and . 

Sonny Chiba’s DRAGON PRINCESS unsnooled with 








odd showings of stuff like CEMETARY with urine-stained floors, hard 

GIRLS and VAMPIRE PLAYGIRLS.). as-a-rockchairsandgut-churn- 

The Westdale was always packed on the ing concession stand food, not 

weekends, especially ifit was playing kung- to mention the “friendly” pa- 

fu flicks which brought out an even rougher trons who’d love to find an 

crowd than usual (although stabbings and excuse to kill you. But if you 

shootings were all too common in the area.). were as crazy about trashy mov- 

I remember they paired the Leon Isaac ies as I am, the Westdale 4 was 

actioner BODY AND SOUL with KID the only place in town. Plus I 

WITH THE GOLDEN ARM and blacks wasusedtogoingto42ndStreet 

in the audience were rooting for Leon so it wasn’t that big a deal. You just learned not to hang 

Isaac, while the Mexicans were cheering around once the theatre closed. 

on the Chicano fighter! (I really felt like I From 1985 until the middle of 1987, the Westdale 

was back in Times Square then!). started featuring kung-fu double-bills almost every week. 

Leon Isaac seemed to be popular at the I saw incredibly obscure titles like BAD DOG FU, 

Westdale. Another time they showed PENI- KUNG-FU INFERNO, DRAGON ZOMBIES, 

TENTIARY 2 with HORROR HOSPI- BROTHERHOOD KILLERS OF KUNG-FU, DON’T 

TAL. Admittedly a strange combo, but BLEED ON ME, BLACK HERCULES VS. THE 

that’s what made going to the Westdale so YELLOWTIGERandDUNGEON OFTHENINJAS. 

great. Every so often they’d run a triple-bill The crowds also started getting rowdier. More people 

of older films together like THE SHE- were buying drugs around there than theatre tickets. 

BEAST, THE EMBALMER and INVA- Attendance slacked off for fear of getting attacked. In 

SION OF THE BLOOD FARMERS or the late 80’s, they started switching to Spanish movies, 

BRUCE LEE AND I, TEN FINGERS and two of the four screens were devoted to Mexican 

OF DEATH and STEEL EDGE OF RE- action-thrillers in their original language for the mostly 

VENGE. Mexican movie-going crowd. They stopped showing any 

Sure, the theater itself was a flea-pit, decent double-bills by then, only pairing up mainstream 
releases on their third or fourth runs. (The price of a 
ticket went down to a dollar at all times!). 

A lot of these changes had to do with the growing 
crime rate. Also three video stores with lots of horror, 
action and kung-fu titles opened within blocks of the 
Westdale. More people could afford to buy VCR’s by 
then and the video stores had “Dollar Days” to boost 
membership. By 1992 they closed down two of the four 
screens. The remaining ones showed major releases 
(mostly on single bills) or Spanish films. (Some of the 
Mexican movies would qualify as exploitation fare 
though.). 

Sadly, as of late sum¬ 
mer-early fall of 1993, the 
Westdale 4 closed down for¬ 
ever leaving grindhouse 
fans in Phoenix without a ■ 

place to go. All that’s left now is some gang graffiti 
scrawled on the boarded-up windows. However, before 
it closed, Brandon Lee’s RAPID FIRE had a marathon 
run of more than five months there nonstop!! (It was the 
last English language pic to play there.). 

At least the Westdale 4 went out in grindhouse style. 
To the people in that Phoenix ‘hood, it was more than 
just a movie theatre. The Westdale 4 was there for more 
than 20 years and provided the best (or worst) in movie 
entertainment. I’m sure I’m not the only one around with 
fond memories of the Westdale 4. 





26 





^35E52SB5252S15BSS5H5E5I^ 


myAm 


=0 NOW THE KING OF KUNG FU COMES BACK TO LIFE! 
I The BRUCE LEE Story 

S HOW he LIVED! 

i how he LOVED! faGm 

i HOW HE FOUGHT! ^ 

K how he DIED! 


DOUBLE AND TRIPLE BILLS AT 
THE WESTDALE 4 

By Shawn Johns 
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GYMKATA (85) w/ STREETWALKIN (85) 

HELL HOLE (85) w/ THE LAST DRAGON (85) 

THE DRAGON'S SHOWDOWN (82) w/ DRAGON PRINCESS (80 


Dragonflies 












MORE DOUBLE AND TRIPLE BILLS AT THE 
WESTDALE 4 






FILMOGRAPHIES 


a vodka bottle-stands up and slurs out loud, “Dat bitch got sor 


MON COQUIN DE* 1PERE. She’s^had quite a longueareer 

some great 70’s sludge like: SLAUGHTER HOTEL, THE 
DEVIL’S WEDDING NIGHT, LADY FRANKENSTEIN and 
THE GIRL IN ROOM 2A. She excels in playing evil villain- 
esses like her deliciously wicked role in THE SEDUCERS, 
where she spends 95% of her screentime fully naked, target¬ 
shooting goats and trying to seduce a retarded teenager. She’s 
the best thing to come out of Italy since ravioli. Her films 


They'll do everything possible 
in every possible way. 
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WL V | A MON COQUIN DE PERE (57)/HERCULES AGAINST MOLOCH (63- — i MlgffVB 

m aka: CONQUEST OF MYCENE)/THE THREE AVENGERS (64)/WHITE HI ■HR W 
Mm m VOICES (64)/JOHNNY YUMA (66)/SUPER SEVEN CALLING CAIRO JEHRV gross 

1*% JUBfHT jfl (66)/LUCKY THE INSCRUTABLE (67J/CASTLE OF FUMANCHU (68)/ 

fj ’ — r ■ t ]§■ JUSTINE (68-aka: DEADLY SANCTUARYJ/A LONG RIDE FROM HELL ^ y 3 DJIITb 3 ! 

«r , jflj (68)/99WOMEN(69J/THESEDUCERS(70)/AMUCK(51J/LADYFRAN- 1 J| 

KENSTEIN (71)/LA MUERTE INCIERTA (71J/SLAUGHTER HOTEL j--1 

(71J/LA AMANTE DEL DEMONIO (72)/THE BOOGEYMAN AND THE color industries ! 

ROSALBA NERI FRENCH MURDERS (72-aka: PARIS SEX MURDERS)/SMILE BE¬ 
FORE DEATH (72)/THE ARENA (73)/CONFESSIONS IN ACONVENT (73)/THE DEVIL'S WEDDING NIGHT (73)/ 
FIRST TANGO IN ROME (73)/THE VISITOR (74)/GIRL IN ROOM 2A (77). She has also appeared in the following films (dates unknown): BLACKMAIL/SEXY 
RELATIONS/SMILES OF GINA. 


RENE BOND - Popular and prolific, Bond was a chesty, amber-eyed actress who graced countless lurid sexploitation potboilers. 
Bom in California, she was also one of the first Adult Film stars. Throughout the early to mid-70’s she was featured in the “Teenage” 
series of X-rated sex films, the best probably being TEENAGE FANTASIES (72). More importantly, Bond was one of the few porn 
actresses to make the jump into legitimate films. She specialized in playing deranged sluts, ladies-in-distress, mentally-handicapped 
farmgirls, and testicle-teasing sex machines who, in the course of the film, had to defend themselves from all manner of love-starved 




















AWAY HORMONES (72)/SATISFACTION GUARANTEED(72)/SNOW BUN¬ 
NIES (72)/STRANGERS (72)/TEENAGE FANTASIES (72)/TEENAGE SEX 
KITTEN (72)/A TOUCH OF DEATH (72J/TWO RODE WITH DEATH (72-aka: 
TOUGH GUNS aka: THE GUNNERSJ/WELCOME HOME, JOHNNY (72)/ 
CONVICT'S WOMEN (73 - aka: BUST 0UT)/FRANK1E AND JOHNNIE (73)/ 
INVASION OF THE BEE GIRLS (73)/SADDLE TRAMP WOMEN (73)/SEX 
CLINICGIRLS (73J/SEX, LOVE ANDHAPPINESS (73J/TEENAGE JAILBAIT 
(73J/BETRAYAL (TV-74)/COUNTRY HOOKER (74)/FIVE LOOSE WOMEN 
(74- aka: FUGITIVE GIRLS)/FLASH (74J/HIGH SCHOOL FANTASIES (74)/ 
LASH OF LUST (74)/THE MISS LAYEDGENIE (74)/ PANORAMA BLUE (74)/ 
TEENAGE FANTASIES II (74J/VIOLATED (74)/ANGEL ABOVE AND THE 
DEVIL BELOW (75)/BEACH BLANKET BANGO (75)/THECOCKTAIL HOST¬ 
ESS (75J/GIRL IN THE BASKET (75J/INSIDE AMY (75J/ORGY AMERICAN 
STYLE (75J/TEENAGE LOVERS (75J/TEENAGE THROAT (75. Hardcore 
version of BEACH BLANKET BANGO)/THE COMING OF SEYMOUR (76 aka: 
THE BOOB TUBE STRIKES AGAIN, aka: THE FABULOUS FANNY)/CREME 
RINSE (76)/ FANTASM (76J/SWINGERS MASSACRE (76)/DO YOU WANNA 
BE LOVED? (77J/FANTASM COMES AGAIN (77)/DISCO LADY (78). Bond 
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ky in the surf, V^) 
i in the sand and 
1 in the sack! 


BOND, TONY MAZZIOTTI, CINDY TAYI 
UTZ, NICOLE RIDDELL 
fE TURNER Directed by MORRIS Dl 


THE BLOODY 
BUTCHERS! 

VIEN AND WOMEN... BLACK 
AND WHITE... TAKEN FROM 
DEATH ROW-CONDEMNED 
TO DEVIL’S ISLAND U.S.A., 
WHERE LIVING IS WORSE 
THAN DYING! 



J , ENTRY (92° OI< D °' 

TERMINAL l? 1 ™^ 
ISLAM) 


THE BRIDGE AT REMAGEN (69J/THE WILD BUNCH (69)/THETHOUSAND PLANE RAID (69)/ MACHO CALLAHAN 
(70J/MONTE WALSH (70)/THE CULPEPPER CATTLE COMPANY (72)/THE GETAWAY (72J/THE ONLY WAT 
HOME (72)/AMERICAN GRAFFITI (73J/THE MAN WHO LOVED CAT DANCING (73)/WHITE LIGHTNING (73)/DOC 

ELLIOT (TV-reg 74)/THENICKEL RIDE (74)/THEDAYOFTHELOCUST(75)/THEKANSASCITY MASSACRE (TV 

75)/THE KILLER ELITE (75) POSSE (75)/CHARLIES ANGELS (TV-76)/DAWN: PORTRAIT OF A TEENAGE 
RUNAWAY (TV-76)/ A SMALL TOWN IN TEXAS (76)/TENTACLES (77J/MIDNIGHT EXPRESS (78)/THE ROCK 
FORD FILES (TV-reg 78-79)/THE INNOCENT AND THE DAMNED (TV-79J/THE LAST RIDE OFTHE DALTON GANG 
(79J/THE FIFTH FLOOR (80)/RODEO GIRL (80)/DYNASTY (TV-reg 81J/MUTANT (83)/SWEET SIXTEEN (84) 
WHAT COMES AROUND (85)/SMOKY MOUNTAIN CHRISTMAS (TV-86)/ NIGHTMARE AT NOON (87J/BOUNTT 
HUNTER (89)/TRAPPER COUNTY WAR (89)/BIG BAD JOHN (90)/FINALALLIANCE(90)/CENTEROFTHEWEB(92) 
THE LEGEND OF WOLF MOUNTAIN (92)/THE BALLAD OF LITTLE JO (93)/INSIDE MONKEY ZETTERLAND (93) 

ROGER E. MOSLEY - Although most people would know this big, burly actor from his televisior 
work (he was a regular on MAGNUM P.l. for ten years), Mosley got his start via memorable bits ir 
some prime seventies Blaxploitation films like THE MACK and HIT MAN. He was also a stand-ou 
in the low-budget classic TERMINAL ISLAND. Equally impressive at portraying mean-spirite< 
henchmen or likeable sidekicks, Mosley is a solid actor. 

HIT MAN (72)/THEMACK(73)/SWEET JESUS, PREACHERMAN(73)/TERMINALISLAND(73)/McQ (74)/DARKTOWI 
STRUTTERS (75-aka:GETDOWNANDBOOGIE)/LEADBELLY (76)/THE RIVER NIGER (76)/STAYHUNGRY(76) 
THE GREATEST (77)/SEMI TOUGH (77)/l KNOW WHY THE CAGED BIRD | 

SINGS (TV-79J/THE JERICHO MILE (TV-79)/ROOTS: THE NEXT GEN¬ 
ERATION (TV-79-81)/ATTICA(TV-80)/MAGNUM P.l. (TV-reg. 80-90)/STEEL 
(80 aka LOOK DOWN AND DIEJ/HEART CONDITION (90)/UNLAWFUL 


HIT MAN (72)/TH 


I THE MOST BEAUTIFUL 
GIRLS IN THE WORLD! 
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I Four crazed killers butchered his Wife, Son and Daughter. I 
I From his hospital deathbed he called upon the POWER OF I 
I ‘ , _^g§|k THE OCCULT for Revenge... I 

st Ji 1 And he got it, he 

Terror” J0F'' REALLY got it! I 
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